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Richard Strauss, Lomposer |
In Professmn and Prautlce

When He Is and When He Is Not a Programmatist;
The Family Group in His “Domestic Symphony”

R

and the Red-Haired Lady in “Don Juan” !

By H. E. Krehbiel
*f would have aworn his dn;\ns tion |
wenld have gone to the truth of his
*vords; but they do no more adhers nnd
peep place together than the Hundreth
Pgalm to the tune of ‘Green Slesves'”

—Merry Wivea of Windsor: I, 1.
“Q jest, unseen, lnscmhbla, invisible

As & nose on & man's face, or
weathercock on a steeplal™

«~Two Gentlemen of Verona; Ii, 1.

We have heard, wo think, all of Rich-
srd Strauss’s orcheatral music from his
symaphony in F, which was performed in
sfew York as long ago as December 13,
1684, down to his "Alpine” symphony.

¥e hnve heard the earliest, as well ay!
he stest, of his symphonic poams, in |

whieh ha departed from the =sthetie
arinciples which he followed in lis
rat symphony. his serenads for wind

retruments and his sonatas for piano- |

‘orte and violencella and piancforte
and horﬂ and followed the lead of
Liszt the programmatic field, For
4 gcn allon we lave observed how
production he has emplovad
ne device to irrvitate ponulay in-
st and curiosity.
4e “xx B Tiose on & man's face
0 weathercock on & stesple,”
wd, 1t accomplished

but it
ita purpose.
[he Inta Mr. Maller saw its efficacy
and edonted-it; the present Mr. Casella
s stretching his legs in an effort to

&

dant his shoes in the foetprints of his

srodigious predecesgors.
\ Program Composer
dbjects to Frograms
Whenever we resd of the appesiance
A new '.“n"i- by Strauvss in Germany
e read th ough 1t bpre & title, its
ompossr m.! not wish to have it liat- |

ned to as programmatic; that de- |
fneative of external things, descrip-
ive of incidents, but es musie, pure

nd simple. e protested against ana-
vifeul notes noccompanying its perform-
tlee, but shortly siterward there ak |
v& appeared from genie pen, obviots-
rk ari inzpired, a detailed de-
itlon of the work, together with an |
nogitien of the composer’= purposes;

e troin of thaught which had :
irovoked or evokied

In the case of the most |’
¢f hiz swmphonic pﬂems.
Till ensplegel's Merry Pranks,

en it hud it first production in Co- |
12, e wrote to the conductor that
wogould met provide him with sn ax-
lspalory commentary and added thag)
e were to give verbal expression to
o thoughts which ita incidents sag-
to him they would seldom suf-
for th and might even qe-

Lie public
Atl that he was willing
5] pomr. m_r. the two chief

ialon o

€5

:12..,;1.:..14' know
iate thet th :
nota In the music that the rcgm.
wiae to the gallows -at last. TLet the |

atiess &t the rest, or, aa'ke put it
he hard nut" which the vogug
t between thelr teeth. Bui when
inavituble programmatic anulysis
red the comimentator, -with
i invited the puoblic
wl's ear Tiil 5
markst place, moking
en, mocking &
.lli:r;,; to a

nd ‘intin

the
to

amas

PG Ry

ove, Tece

tiow the Understunding of
‘rogramy Mupsic May Be IHelped
to yecognize the purposes

program mugle if 2
stene pr one readon or anobher is
t one with him in the association ef |
deds. l'or example; Let it be under-
steed that the tune of "“Rule, Bri-|

r, better still, Sulliven's
“He iz an Eaglidimian™)
mbtol of sn Epglishioan;
stantism shall be ex-
! y familinr hymn of the
d Church; that an undulating
nt and &
ib&ll mean a trip across the Channel;
4 Gregorian niiszal melody shall give
Musical embodiment to Roman Catholi-
“ism; a monotonie phrase stand for a
stiek and t’le game phrase gradually
preading into = chord of Rarmony
ike a canopy—take all these things for
granted and he wounld.be & witl
indeed, who could not A1l the
manager's requsst for som
ezeribing an Englishman who
e left his the Continont

Prote

home for

‘ne ged his yveligion and lost his um-|
urgila.
Now, we have & conviction, based on

A considernble observation of D
Stranes's career and his nmsw. that he |
“esorls  to programmatic methods
thiefly to stimulate hia faney sud pro-
laims them entirely for the suke of
Mdvertising, or," s his eountrymen
¥ould say, Reklame, This conviction

;'-l‘ Besn hred in us because in all his|

¥or' s the genuine musioian, the purely
fusical creator, is so lavgely and so
peraistently dominant. ‘“'hnt we Jjiean
¥ using devices whicth are wove or
i3 extianeous to music as music is
‘B8t he proceeds in Lta creative work
uch ug Curpani $eilz
fessed Lo him that ke proceeded, The
"'ﬂilnal conception is purely musiesl;
e invents themes, gonders their value

Md the means by which they may ba|

aveloped and employs his skill, in-

Reauity and learning (acquirements in | ge

*hich ho is peerless among latter-day
Wusicians) in their treatment. Ta
Qdicken Lis faney lip sspocistes them
With experiences, of pictures, or inel-
‘enty conjured wp in-his wind sl the |
“uteet of his work or in itg progress,

¥ing a truly marvellous gift for
‘apsmitting all kinds of pheponiena |
Mo musical tones, he employs that

Ity, sometimes rudely snd yulgarly.
Wmelimes with a transfguring power

The device was us |
ot |

the |

¥ them \11L‘.

bad

!
tune:,

chythmieal chug-chug !

48 com- |

u= HMevin con-|

| that belongs only to transcendant talent
{ in tho developmaent of nls work, helping
lhtmae‘t along when the process threat-
ong to go lame with his intellectunl or
| roflective ability.

| Inherent in his nature, however, is
| the showman as developed by tho
|mstuiuintlc tendency of modern life. |
Hs believes in advertislng, snd the
Imc‘nem methods of advertiaing, He
Enows how to make his wares talked
about and i3 not overscrupulous in his
use of methods, He does not hesitate
;Lu proclaim a geod opinion of himsalf,
evidently believing thut only raseals |
and ragamuffine are modest, and that
whosoever bloweth not his own horn
the same shall not be blown e de- |
clares himself to be the hero of 'hi.'.||
own glorification of heroism by quotigg |

himzelt in “A Herd’s Life;" he sots
| bimsell down as a second Wichard
 Wagner in his opera “Feursnot,” He |

subseribes unhesitatingly to the doe-,
tring that the world wants to be hum-
:bnggod; we hava evidences in plenty |
| of that.
| Tha Family Group in

The Bomestye Symphony
| When the “Sinfonia domestics” was|
!;-hnu'_ to have fte firat performance, on
first visit, eighteen years sgo, Mr,
Stregss told Mr. Richard Aldrich that
it was not to be heard as program |
music, hut as musie, pure and mple. |
| Yet o year befora he had told o Sing- |
tieh weriter that the symphony was de- |
lineutive o a day in hiz own life, Was |
¢"tr.-.n--v[a]~jliv in a sense, and that its |
thenied stond for p.mn. mamae -1-1& the
| baby. "h ore ma he
had gone fartier in conversation '.\u.h
tsomp of hig friends, had, indeed, told |
| them they might look op listen for a
ppame of skat in the
and in tha
tween popa
p"lilrl:l'
LR -

Huro«

ZACHANS K
AIELS ProTo Jépzﬁcz Q0

onesy? We do mnot belisve that
holds to any such conviction himself,
ur that be expected Mottl to uke his
query sericusly. On the contrary
| believe that when he makes such pre-
| posterous claims for his music, he does
| 50 only to provehe comment and wrap
slow movement | It about with an atmosphere of oracu-
last hear « controversy he- | lar mysticism. We think, modestly and
el mama concerning the ' with the humility which {s becoming in
temperature of baby’s bath. |the presence of so great a musician,
wiio were privileged to peep | that when hie epoke thuz to Mottil

&
¥

e

we

i

o, b antograph score gaw there | was with his tongue in his choelk, and
vitter indientions that the composer|thet thove was not mucH difference in
| Wad not o delinedated paps. mama b his posture, when, aftera performance

oxprossion | “Heldenleben™ (in which there
af uneles I is mlso some so-called love musie) he
appearance, ited remarkeld {o a Tiondon roviewer: “You
fo the one or the other of its  bave never met my wife, L you know
[ her now and Wil reeo i : hov wihen

to put mueie a father, | rou vikit us in Berlin."
mother and child, a’ game of skat, n!'““. Provinee snd
difl'e o about a LabY's | Purpaese of Programs

: inn eoncerning the | Dy~ Eepaue
£ bot nnd cold water | pupar wiit
wututingl ablutions, a |

5 punishmont and
fancies heard

5 pilg the hp.u., Tt of his
| to: contyadictory
and aunis
| Hkoness
3 i3,
Now,

ATt

alah gt
comrents

o bahy's

i'.A'

s Temark io the

Nnews-
who interviewed him the
day nfter his recent arrtzel in New York
that programe (by which we

5‘,_\|Au]. of

bpby's

slech

—i

menit !

‘115‘11!“"‘ some , anulyses of the poetical or emotional !

i i -‘”'"“":'““”'-‘ F.hm*s, suehl | sontents of 4 comnosition) are not nec-
his letter | o ovv to the understapding of music

k X and OREXs | re ound snd incentroversibloe s long

ted Lo be published inthe'l oo s Sonining within the bounds

iwxy “hier Rosencavas | oy pod iy by dts nature:  Sehusmann

proclaims the |
e of the mo-

whieh
L

enunciated an equally sound principle

moods and

7 when he sald in effeet thal a program
|ments Immedistely oding thin re- 1 s
it e e - will not mar good wmusic nor make bad.
beigsn " th 4y gty g irom \ S )
st of the amor L uplm?’: OB grammat] iles and inseriptions
T E ) e nf the I rae Hn) sl &
it £ the I aLmarsendisiiy 18| navel their wiey, and thire is no great
witlo v arhittiry Drocpsses e :
":_" ible by L I\I_\TL‘}I'{:\_E'E-SE cotmnEition, in the zealm of ah-
HioH i ta: puly to:persons g . ¥ e
: E L R ¢ solube musie, for which a suscepsibie
in 1 of comp 5

heanrer will pot coust

b mome ki

&
Given

it : YA Domestie Sym- |, T i
A titie 1 L RERNIC. SR aR ’.'I'J'_‘UH'-"”I‘i. it 16 meve definita then
prony,” giv e composer's aESUTANCE |, :
prony,” given the comy . il , nne resognition thal human existence
T ¢ wishes the three principal) . b
AL SR L e PRl g made uw of oy :mrl SOrTamw, conbent-

thomes of the symphlony to o taken as

atd failure

meit and lenging, striving

ymbela of nemhers of the louse- s 7
&Y :1,,.:\“. of t.z]f.' :.wn‘}.w g ;}1 trl o lox atteining, L:‘-‘ contest between tho
hold, given the notion that a figure N i §
real and e idogz 1 G
based on the themes is 4 controveray Al santll g L 1In i liig SelsE
= 1 S s a AL Bonos Beethoven's C miney svmphony is in-
e Th . 5
FABEARELS e ‘1 ‘\-, 14t i fimitely more eloquently programmatic
SUS .az-; thos L':uc‘a_. of Hlumf;" 13:1; ;r l1. faas “Ha)terishen®. of Albo: Gnvach
1 s the fane; ie hee !
1.554}!:-10 for the lnhv.ft:.. . ir; :m;lpw;! [ Zarashrustiam T601 ot what Sheiss
supply & program h TR B £ agon
| tion. By no streteh of the [uteilectual involves himsalt in tis in ucies of
. jence can it correctly be sald that | counterpoint harmony and oreliestrg-
¢ongeience can it corre 5 B4 hab z
nd 1, TOL ik aiE 3 T
| thesa things are the contents of I.helt' ich hiz alleged progra
[t However, and by no etreteh pven pifer explanation or justification, tlw.r
music, .t. pl-..-‘ b} 3 _ he shows himself & master i Tty
of n carofree snd ieresponaible imagi- Pl . ; :
| nation can the subjeet of the guarrvel! ut when he BiNgs Bis melodias, as hie
Lolized by the fugue be suid to be | alona w _“""?E Compostis, cdl
thiem swwith his foll-throated

M-

& haby's beth, In the program notus

of M. Gilman we weve told, on the au-| ;‘“'“’T_"'! 1'3"‘“‘-.1'- I%i”..:p ‘:w‘;! lin

thorit= of & London analyst, that the | #HOWM thal fact Is linshi | :
fugus was a discussion of the chiId'.\;I "”"‘_": '_”-‘" I'j-‘:l“}_‘"umt' poenys, when he
future, 1t might cqually well be of [ PTOViGes velief irom the perplexitics in
| the infaut's misbehavior indicated by Fwhich the teghnical pu of i theme

] 'R A
'|_‘... unsavory sounds which precedad

and followed the interval of geranity
| bounded by the seven beils of evening |
ard the seven beliz of morning which
|vnu‘u‘:i {uto the patently realiztic por-
tiony of the soore and”were of a kind
| with the imitation of the twittering of i
| birds which wwas interrupted by the in
| fant's s

has invelyved him by
homuphonic tune of
zeter and letting his opchestra =i
with losty. unaffested joyinlness,
mule. the merry tune in “Till Eu-
| lonsplepel,” slarty out

raising a
a solksong ch

which us

“leh haty!

PELAVE WD

eINen

01,
| Bow

kameraden.”

simple !

were going to ba the old Germpan folk- | A
a

dether Richard |

A i :.\_rat :a.—.mln‘ it a0 thay
: L 585 Lo - =

For a Comporition .

There iz one thing about his con- lll‘clll0\'(‘1IT‘L:--'~0(‘i!l|.i0H
duet in this respect, howeyer, dlint a1t 00 T Giution wiil begin
: s el . A : -

| ot easily be understood, ) Tow is tl (b third session at Aeolian Hall noxt|

that he is willing to adent the same at-| o, saday ey ¢ at €116 olock. Tha

titude toward his confréres in art thii artista taking part will be Hareld|

] 1 |i . > x 4 r
he does toward the Tl‘l};“e‘ \::::fi ol Bauer, president of the association;
excusably gmllible? il Lauia Graveure, Hans Kindler and a

sured the writer of this au'%aulc t‘r'r;.‘t.= distingaished viot b it Busore,
Stravey had once asked him if hc,h"d;"‘_rhr, ST o e
not mnoticed that one ulf the Iirsrt;§ AT s 105 L
women gupnosed to be flcl:uealg-d inhis AT iats e cim.‘ - ]
“Iont Juan” had rad }}m". and \-.-ilwn :m-. trio 41 B fat, Op, 0
swered in the napuative hiad said that Grevoure. will
then e must have fgiled in his effort,

Up.

fop

. Baetween these Mr.
sing a4 group of five

. not n, :
R al‘uugh tu SOOI EIRE e d:: .| “Schine Wiege moinér Leiden,”
recognize anything in “Pon Juan 1\-E

Vit g “Orpheus,” Schubiert.
cept a glowing piece of music in wn'vh.
& theme which may have been assimi-| Chalispine’s Concert
lated, consciously or uncenseionsly, | Fendor Chaliapiney the famous Rus-
from Liszt's “Tasse™ has been ‘mnsmﬁ' sian basgo, will make his first appear-

Senu-
mannj

cnnlrupmatal construstion and orehes-! jcan
tration. What we coneeive to be the !
content of the comnosition is, however, |

linegnsequential,  What is of conses|

vears at the Mankaitan Opera
House this evening at 8:80. Follow-
ing a long-estabiished cuslom with fr.
Chalizpine nn 32t pregrem of his ¢on-

| quonce is embodied in the question: cer( will be muas until the hour of the
|Uo“ Pr. Strauss believe that 1t is concert, pt which time Mr, Claliapine
{ within the ecapacity of music to de- | will annourece the numbers, gelectod

ith Beethovon's |

B | songs—Brekmy’y “Nicht mehr zu dir |

for die had t’m!-l ed that every m’i:""‘]‘ e: gehen,” “hyse sia lier gewesen;'
3 5 ‘»9.\'{‘5 % "= = *

recognize th For our ! Schabert, “Rislein, Rialein” mul

|

=T

ntly wrought out by a master of | anen ou, the American stage in four- |

lineste & rod-hended woman or to call|from hiz répertoire of ovar seventy- |

up the vision of one even with the ald|five songs, from the stage. Mr. Chalia- |

of #n entire volume on the supposed |pine will be nzsisted by Josef S!npah,i

analogies between colers and murl-:al_viclini:-:, and Leo Berdichers=ky, planiat,

|

SorriE
Br452 a1

Comrtralto
seis KN

AUEXANDER (”}{f(‘,?fz’q’d’i(v
CZ?'ZZ\S" Tie

: /OHN
CURRIGHAND

Folimiet

Prﬂoram

Sunday fCello

Acviian Haily ¥ peme Conesrt by the| S
New York Symphony Solisty: .U\‘?"‘f*;"';’
ALl O the

A GUnTy

8 pyom.
u, contralto:

Aenlisn Hall, 8 .
Edweis

nnuige;

Piatp
hy
Pot

Plave

Bopym. vinlin v

" <
Py E

Whe will tppenr at the Manhattan Opera House this evening
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Carnegig Hall, 8 p. m,, piano recital
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luwn Hall, 8:15 p. m.
recital by Alfredo Casella:
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'Art the Only Polltlcs of
| Feodor Ivamtch Chaliapine

iFamuuu Russizn Bass to Sing Here Again After
Fourteen Years’ Absence; Disclaims

Pohtacal

By Katharine Wright
| Fepdor Ivanitch Chaliapine, the
I etalwart Russign bass, who will make
his first appearance here in fourleen
years at the Manhattan Opera House
this evening, does not concern hiiself
with the polities of his awn land cr of
| other countries, ?

i “Tha. art and beauty of whetever |
| ountry in which 1 happen to find ny- |
llsalf gad, sbove all, that I sing well— |

these are my preoccupation=, my only
| politics,” he esid the other dny, when
| Beent in hiz Tooms at the Walderf-
| Astoria.

i Chaliapine, in fael, is, u slave to
| art, His wvoice comes first, A gli
i cold and the doctor fs instantly
{moned; the singer keeps to the
for days in order o be in verfect con-
dition

164 n fortheoming appearance. |
| He permits ne engagemernrs to inter |
| fere with the nreservation of his|

heaith., Wizhing to kesp his i for|
the cperatic stage, he higs reduced his
diet to one menl o day

[ For a time it fookad a= though the

iinreh‘it-w wonld not
would be & ease of Yl

Bl

| - - 1
Hamlet left gut: For Chalis
aceessible, almost ns iumcee

|
| his friend and former schoolmate Sey
| Beehmaninoff, whose home he visited

immaediately upon hia arrival

| York, The Rusgian s=ingoer is

| rounded by valets, =etretard

agers and well-meaning friends,

| pek to r:rotm:t his ;n‘..-m ¥, Viei
evell tho a professiannl mission,
musy = to a fiwon ues=t mn-,
paire, applied by oue or andther of
these functionaries, belove being wd-

L the

witled ta his
Propor paksy T red.
A Russian { havinx kindly vol-
unteered to make the appointment for
the interview snd to et as escart and |
interprater, wa pot as the
singer's drawing voorn anmolested. The
vdoor was onened Ly Chalinpine’s
and  faithful
emall as his is
speaks oniy
en lie dizapneas
our troubles began. A [
elderiy man cnteved toe roon
door of un inner ehamben.
What s it wyou wantl
and without
added: YT

i Witho

iend

iar

i

‘A puolile
master
His: o
ad to anno

ne

waiting for m

to

yau wish

| Chalinpine vou mnss make an app pint-

| ment,™ ;
(O heivg assured that an appol

i!rmnt had alyeady been arranged, he|
U still depurreed.

“But Chalizping jg 1ol In a position|
1o e you new: He Is poif up ret
| Besides, he s pwing oat i diately,!”

a were Lold.
’lh 1&1111\.'1

Llve 1
rangrad the in-
intentit

6%y, Awitie He o of
the plun
vie =itustlon,

luhious as Braslihie
a dulious aspeek. sl
abinctor, he entered the ian
ber, only to emerge with tie news that
tha singey wonld he

monisnks,

t the
cha

vieible in
Chaligpine,
seed prd weal
He

infrusion

I

peliy serupal

: velvet
ulfled by
Lo kaep th

a purple IQuseeoars
ol i L timiel

witn

Gleite anpointuient.

Like Ivan Turgenicy,
A “Gentle Giant”

1t g gl onoe
alnger's i1.a.:rrw:;‘~'-.;'.';:il,\'
oniy by his entourage
is :Mnnn-tl\u gental, kindly.
goupon a visitor

Al Gt it

lnpres
made by hi
pegrance N
No cother
statuye.

of affabili

fowering hel
a fit subject for a R
his stride, hi
esslon onu

singeyr huas
The second 1
for heis o

applied to him upon

fepntle wia

g epithet 11 3
formey Anericail by Mr. Titie
Sanhpri, an epith yiginally dolned

pr Turgenie
hiia friends

s

doubt &

{ulness and vitality.
hile, interesting. No
vinfent emotions and pany
tainly a dizeiple of realism In the the-
against tradition -
Doy Bagilion in
felin in which e appesred

proved concinsivesy,

maoonds. cer

a rebel
toneepiion of

ater,

o bBiere i Biv

hicre in

Walinpne reewit

lnie Sir Heirbert

a3 the Ehglisl

ing apsent -

3 i ne detail ol @
converzation es . But he

without Tree's nming agotisn, The

singer ie eent ahbiout hin.
He would rutlier speaw of art in
ol quut- Russian poetry,

L] B

penural ul

of his
o suentiv
in excelient
szave and polishod Hal.
An

aueslions,
Franch or in

Nince AppReTIng it ici dre Doy

* |l anng in Pavis, Tondon and Russiu. His
td catnlyymen say he 13 the idsi ef the
pet® | Russian people. :
-.-n..‘.;-';-'.\.:*-n ST _,l't'_';“"" “Thinga are still diffigpult with us at
! ! Paurs | howme” he said, “but srtists bave re-

ceived special copsideration from the
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American Urvhﬁiral Society
Announces Training Ciasses
With the opening of its second season
the Amorican Orehnstrs Society, Ineg
wilh offiess at 541 Madizon Avenue, of
vhich Mres, E.J1. Harriman is president,
announecs an opportonity for students
orehcatral instruments and conduct
¢ the direction of Dirk

he society is now
rud & senier training
j 1 of which student mu
"aII ba .nlln Fed to play mide by
arde with professicnals of experience
The student's oniy fhuancial obligatiox
for membership will ha the payment of
o fee of §1 for the season.

Trials for places in these orchestras
are now being held, and it is expected
that by the --wlclie of Nevember both
crechastyes will be in full swing.

The junior group will consist of
sludents of all ovchestrzl instruments
who have nol yet perfected thnir toch-
nigueriar encugh to be sdmitted to the
advanced group. The senior groap, ou
the oiber hard, will be mads up of slxty
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